	KS4 Curriculum Plan - Music

	Module
	Main Topic
	Summary of essential Knowledge, Skills and Vocabulary 
	Assessments

High                  Low 
	Rationale for: 
· Sequence / Interleaving
· Assessments

	Cross Curricular 
Extra Curricula
SMSC
	Values) Drive (Wisdom), Responsibility (Generosity),  Physical (Courage), Engagement (Passion)

	Year 10

	Year 10 - 1
	
Music Theory


	· Stave Notation,
· Key signatures
· Chords and Cadences
· Musical Elements for Listening – MAD T SHIRT
	Theory test – memory recall

Composition Task using primary chords, using computer notation software in prep for assessed composition task in term 4

Class Performance on their instrument
	Music theory is crucial to students understanding of many aspects of the GCSE so this has to be at the beginning

Assessments here are to check understanding and completion of revision homework
	This style of written music is a huge part of the musical culture of the Western word. Will be compared to others later in the study of AoS3, Rhythms of the World

Instrumental lessons



	Drive
Passon
Engagement

	Year 10 - 2
	AoS 5: Conventions of Pop

	· What is Popular music?
· Identification of features linked to the following genres of Pop Music
· Rock ‘n’ Roll of the 1950s and 1960s
· Rock Anthems of the 1970s and 1980s
· Pop Ballads from the 1970s, 80s and 90s
· Solo Artists from 1990 to present day
 - Identification of Rock/pop instruments and how they are used

	Features test – recall – written, no listening

Listening Tests  - using knowledge of features to identify extracts and give reasons for their answers – i.e. exam style questions taken from past/sample papers

Class Performance on their instrument

	Students are more likely to be able to understand the music theory if they can link it to music they already listen to regularly

Assessments here are to check understanding and completion of revision homework

	Rock School

Instrumental lessons

The cultural development of popular music over time – including the context and purpose of pieces of music in history, and it’s use today as a tool for expression

Where song writing, students can write their own lyrics – this could link with English, History, PSHCE, Religious Studies

	Drive
Passon
Engagement


	Year 10 - 3
	AoS 2:
The Concerto Through Time


	· What is a Concerto?
· Identification of features linked to Baroque, Classical and Romantic Music
· Recognition through listening linked to key features
· The Development of the Orchestra over time
· The Names of composers from each periods of musical history featured
	Features test – recall – written, no listening

Listening Tests  - using knowledge of features to identify extracts and give reasons for their answers – i.e. exam style questions taken from past/sample papers

Class Performance on their instrument
	Students are now able to see the links between contemporary music and orchestral styles. With their better understanding of theory from the previous two topics, they should be able to understand and hear the same features within a style more foreign to them

Assessments here are to check understanding and completion of revision homework
	The Cultural development of music over time, including societal position of those paying for it’s creation, linked to venues where music would be performed

Instrumental lessons





	Drive
Passon
Engagement

	Year 10 - 4
	
NEA
Composition One and Performance One


	COMPOSITION
Learners will compose a piece of their choice. This can be: 
• instrument(s)/voice/technology of their choice 
• an unaccompanied solo piece 
• an accompanied solo piece 
• an ensemble piece 
• in a genre of the learner’s choosing

Deadline for submission is end of Term 5 – before the May half term break. 

PERFORMANCE
Learners will practise and learn to perform one or more piece(s) for their instrument of an appropriate level of difficulty. The piece(s) should reflect the learner’s ability and allow them to demonstrate enough skill and technique to access the marking criteria. The part played by the learner should not generally be doubled by any other part.
The performance can be one of the following: 
• the learner performing alone 
• the learner accompanied by a live or pre-recorded part 
• a piece for a group in which the learner plays a significant part 
• a multi-tracked recording in which the learner performs at least one part.

Deadline for submission is the penultimate Friday of the school year. 

	Composition of a piece of music in a style of their choosing for official assessment
	Previous three units has covered the information students require to now create their own piece. Not leaving it later in the year means there is time to complete before the end of year, even if students are absent/taken out of lessons, so there isn’t the added pressure of coming to the end of the school year. 

Both the composition and the performance are assessments
	Instrumental lessons

Rock School

Learning how to create music to express yourself can be linked to the social, moral and spiritual, and students are creating particular styles of music based on their cultural upbringing. 

If students chose to write songs, creating of lyrics can be linked in with their work on poetry in English, or protest songs in History




	Drive
Passion
Engagement
Courage

	Year 10 - 5
	
AoS 4: Film and Video Game Music


	How composers create music to support, express, complement and enhance: 
• a mood or emotion being conveyed on the screen 
• a significant character(s) or place 
• specific actions or dramatic effects. 
Understand how composers use music dramatically and expressively through a variety of musical elements and compositional devices 
• how music can develop and/or evolve during the course of a film or video game 
• the resources that are used to create and perform film and video soundtracks, including the use of technology 
• the names of composers of music for film and/or video games.
	Features test – recall – written, no listening

Listening Tests - using knowledge of features to identify extracts and give reasons for their answers – i.e. exam style questions taken from past/sample papers

	Prior knowledge of elements of music, music theory from previous units can be used to help students talk/write about a topic they are already used to hearing. 

	

Instrumental lessons

Use of video game music from around the world, with a particular focus on Japan. Can also link to social aspects linked to people gaming online together and how the music ties them into the same emotional response to the sounds.

Creating music for a moving image can link to ICT work if the software is available (it currently isn’t)


	Drive
Passion
Engagement

	Year 10 - 6
	AoS 2 and 5 Revision for
End of Year Mock 



	Developing Music revision techniques including

· Use of MAD T SHIRT and key terms crib sheets
· Knowledge Retrieval Booklets
· Flash Cards
· Revision Guide listening extracts
· Knowledge Organisers
· Music Mind maps
	End of year mock examination – questions taken from past/sample papers from OCR. 
	To consolidate knowledge of all topics studied so far before they have a long break from studying. It also works on the same principal as year 11 – i.e. having to learn a lot of content for the end of the year when they are most tired! 

Gives an accurate end of year grade in a mock exam, combined with their internal coursework marks (although the students are reminded these could change after moderation) 

	

Instrumental lessons



	Drive
Passion
Engagement

	Year 11

	Year 11 - 1
	NEA:
Composition 2 – Exam board Set Brief

AND




NEA: 
Ensemble Performance





	Learners are required to compose a piece of music in response to a brief set by OCR, using a given one of 8 given stimuli, which are:
· A choice of two rhythmic phrases 
· A choice of two note patterns 
· A four line stanza of words 
· A chord sequence 
· A short story 
· An image

Deadline for submission for composition is the penultimate day of Term 2 – just before Christmas 


Perform one or more pieces of music under supervised conditions 
• demonstrate an understanding of performing with accuracy and fluency 
• demonstrate an understanding of performing with technical control 
• demonstrate an understanding of performing musically and with appropriate expression and interpretation 
• demonstrate an understanding of interacting with other musicians and/or parts. 
• understand and be able to perform confidently and stylishly with awareness of other performers in the ensemble.
	Composition of a piece of music for official assessment











Ensemble Performance for official assessment
	Students are asked to compose to a set brief, which is released by the exam board on Sept 1st. 

I would like students to have coursework completed by December of year 11 in order to focus on the listening exam from January onwards. 


	


Instrumental lessons

Students are asked to compose in a particular style, all of which are based on different cultural capital. Performances will also be of varying styles based on whichever genre the students most often plays in.

If students chose to write songs, creating of lyrics can be linked in with their work on poetry in English, or protest songs in History

	Drive
Passion
Engagement
Courage

	Year 11- 2
	NEA:
Composition 2 – Exam board Set Brief

AND




NEA: 
Ensemble Performance





	Learners are required to compose a piece of music in response to a brief set by OCR, using a given one of 8 given stimuli, which are:
· A choice of two rhythmic phrases 
· A choice of two note patterns 
· A four line stanza of words 
· A chord sequence 
· A short story 
· An image

Deadline for submission for composition is the penultimate day of Term 2 – just before Christmas 


Perform one or more pieces of music under supervised conditions 
• demonstrate an understanding of performing with accuracy and fluency 
• demonstrate an understanding of performing with technical control 
• demonstrate an understanding of performing musically and with appropriate expression and interpretation 
• demonstrate an understanding of interacting with other musicians and/or parts. 
• understand and be able to perform confidently and stylishly with awareness of other performers in the ensemble.
	Composition of a piece of music for official assessment











Ensemble Performance for official assessment
	Students are asked to compose to a set brief, which is released by the exam board on Sept 1st. 

I would like students to have coursework completed by December of year 11 in order to focus on the listening exam from January onwards. 


	



Instrumental lessons

Students are asked to compose in a particular style, all of which are based on different cultural capital. Performances will also be of varying styles based on whichever genre the students most often plays in.

If students chose to write songs, creating of lyrics can be linked in with their work on poetry in English, or protest songs in History

	Drive
Passion
Engagement
Courage

	Year 11 - 3
	
AoS 3: Rhythms of the world



	The traditional rhythmic roots from four geographical regions of the world: 
• India and Punjab 
• Eastern Mediterranean and Middle East 
• Africa 
• Central and South America. 

	Features test – recall – written, no listening

Listening Tests - using knowledge of features to identify extracts and give reasons for their answers – i.e. exam style questions taken from past/sample papers

	The final topic is placed here as it is closest to the exam, and is the most complex rhythmically – the other units must come first to build up the basic knowledge of rhythm before tackling this. 

Mock exams can start rolling out more frequently from this term as NEA is now complete
	Instrumental lessons

All genres being studied come from different areas of the world, representing many different cultures and spiritualities. Some of the genres are also steeped in social traditional which students learn about. 





	Drive
Passion
Engagement

	Year11 - 4
	AoS 3: Rhythms of the world

	Learners should study and develop an understanding of the characteristic rhythmic features of: 
• Indian Classical Music and traditional Punjabi Bhangra 
• Traditional Eastern Mediterranean and Arabic folk rhythms, with particular focus on traditional Greek, Palestinian and Israeli music 
• Traditional African drumming 
• Traditional Calypso and Samba.
	Features test – recall – written, no listening

Listening Tests - using knowledge of features to identify extracts and give reasons for their answers – i.e. exam style questions taken from past/sample papers

	The final topic is placed here as it is closest to the exam, and is the most complex rhythmically – the other units must come first to build up the basic knowledge of rhythm before tackling this. 

Mock exams can start rolling out more frequently from this term as NEA is now complete
	
Instrumental lessons

All genres being studied come from different areas of the world, representing many different cultures and spiritualities. Some of the genres are also steeped in social traditional which students learn about. 




	Drive
Engagement
Passion

	Year 11- 5
	Exam Prep – Revision



	Developing Music revision techniques including

· Use of MAD T SHIRT and key terms crib sheets
· Knowledge Retrieval Booklets
· Flash Cards
· Revision Guide listening extracts
· Knowledge Organisers
· Music Mind maps
	Listening Tests - using knowledge of features to identify extracts and give reasons for their answers – i.e. exam style questions taken from past/sample papers

	
	




	Drive!!!



